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Gary KomarinPaintings and Works on Paper, Exhibition Press Release 

Gary Komarinhas been exhibiting his works for over 30 years.  Known internationally for his unique style of painting that 

owes allegiance to abstract expressionism and color field genres, his canvases live on the border between image and abstraction.

Intuitive gestures form the background of his boldly colored canvases, balanced, or unbalanced with an amalgam of scrawled, 

spontaneous drawing, drips and cartoonish, child-like forms.  The formsτhats, bottles, pailsτsometimes recognizable, 

sometimes not, are reminiscent of Martin tǳǊȅŜŀǊΩǎsculpturesτso familiar, they resist recognition.   

The chaotic surfaces of YƻƳŀǊƛƴΩǎpieces create a vitality and tension between the spontaneous and the considered, the 

ŀŎŎƛŘŜƴǘŀƭ ŀƴŘ ǘƘŜ ŎƻƴǎŎƛƻǳǎƭȅ ŜȄŜŎǳǘŜŘΦ  Lǘ ƛǎ ǘƘŜ ƴŀǘǳǊŀƭ ǊŜǎǳƭǘ ƻŦ ǘƘŜ ŀǊǘƛǎǘΩǎ ǇǊƻŎŜǎǎ ōŀǎŜŘ ƻƴ Ƙƛǎ ōŜƭƛŜŦ ǘƘŀǘ ƛƴǘŜƴǘƛƻƴand 

control should be totally removed from the act of painting.  According to KomarinΣ ǘƘŜ ōŜǎǘ ǇŀƛƴǘƛƴƎǎ άǇŀƛƴǘ ǘƘŜƳǎŜƭǾŜǎέΦ  ¦ǎƛƴƎ ŀ 

fusion of house and oil paint, spackle, and other assorted mediums, Komarinloses himself in the act of painting,free and 

confident, seeking the serendipitous interaction of the conscious and unconscious. 

His works are not all inherently abstract, either.  In his delightful,naively drawn Cakes (painted on rough paper bags), and 

The French Wigs (painted on canvas), KomarinǇƭŀŎŜǎ ǘƘŜ ƛƳŀƎŜ ŦǊƻƴǘ ŀƴŘ ŎŜƴǘŜǊΣ ŀƪƛƴ ǘƻ WƻŜ .ǊŀŘƭŜȅΩǎ ά{ǳǇŜǊƳŀƴέΦ  ¢ƘŜ 

simplistic, yet beguiling Cakes sometimes lean like the Tower of Pisa, while dripped frosting showcases YƻƳŀǊƛƴΩǎplayful manner

and charm.  According to the artist, the Cakesare a marriage between the domestic and the architectural.  He credits his 

ƳƻǘƘŜǊΩǎ ŎŀƪŜ ōŀƪƛƴƎΣ ŀǎ ǿŜƭƭ ŀǎ Ƙƛǎ ŦŀǘƘŜǊΩǎ ŎŀǊŜŜǊ ŀǎ ŀƴ ŀǊŎƘƛǘŜŎǘΣ ŀǎ ǘƘŜgenesis for this image.  /ƻƴǘƛƴǳŜŘΧ



While steeped in 20th century abstract philosophy, YƻƳŀǊƛƴΩǎworks also connect to a new type of abstraction, described as 
άǇǊƻǾƛǎƛƻƴŀƭ ǇŀƛƴǘƛƴƎέΣ ōȅ wŀǇƘŀŜƭ wǳōƛƴǎǘŜƛƴΣ ƛƴ Art in AmericaΣ ŀƴŘ ά¢ƘŜ bŜǿ Casualistsέ ōȅ {ƘŀǊƻƴ .ǳǘƭŜǊΣ ƛƴ Two Coats of 
PaintΦ   ¢ƘŜ ŎŜƴǘǊŀƭ ƛŘŜŀ ŘŜǎŎǊƛōŜǎ άŀ ŎŀƭŎǳƭŀǘŜŘ ǘŜƴǘŀǘƛǾŜƴŜǎǎέΣ άŀ ŎƻƴŎŜǊƴ ǿƛǘƘ ƳǳƭǘƛǇƭŜ ŦƻǊƳǎ ƻŦ ƛƳǇŜǊŦŜŎǘƛƻƴέΣ ώŦƻŎǳǎƛƴƎ ƻƴϐ 
άǘƘŜ ƻŦŦ ƪƛƭǘŜǊΣ ǘƘŜ ƻǾŜǊǘƭȅ ƻŦŦ ƘŀƴŘΦΦΦέ   [ƛƪŜ Komarin, they seek to get back to the process of painting itself, favoring playful, 
unpredictable encounters.  It is obvious that this current trend is aligned with YƻƳŀǊƛƴΩǎartistic sensibility.  

Born and raised in New York City, Komarinattended Albany State University, and went to graduate school at Boston 
University, where he studied with the abstract expressionist painter Philip Gustonƛƴ ǘƘŜ мфтлΩǎΦ  Gustonbecame a mentor to the 
young artist.   KomarinǊŜŎŀƭƭǎΣ άGustonmade painting seem like a door to the unknownτa way to explore yourself, the world, 
ǘƘŜ ƘǳƳŀƴ ŎƻƴŘƛǘƛƻƴΦ  IŜ ǿŀƴǘŜŘ ȅƻǳ ǘƻ Ǉŀƛƴǘ ǿƘŀǘ ȅƻǳ ŘƻƴΩǘ ƪƴƻǿ ǊŀǘƘŜǊ ǘƘŀƴ ǿƘŀǘ ȅƻǳ ƪƴƻǿΦ ά 

The artist has exhibited extensively throughout the United States, the United Kingdom, Europe and Asia.  In 2008 he had a 
solo museum exhibition at the Musee KiyoharuShirakabain Japan.  

In 1996 YƻƳŀǊƛƴΩǎwork was included in a pivotal exhibition at 41 Greene Street, New York, NY where his work was shown 
with the paintings of Jean-Michel Basquiat, Philip Gustonand Bill Traylor.

He has been honored with the Joan Mitchell Prize in Painting, The New York Foundation for the Arts Grant in Painting, the 
Edward Albee Foundation Fellowship and many others.  His work has been reviewed in The New York Times, Art in America and 
Arts Magazine, and can be found in many public collections including The Museum of Fine Arts, Houston; The Yoshii Foundation,
Tokyo; The Montclair Art Museum, and The Boston University Museum of Fine Art.

-Madelyn Jordon 



GARY KOMARIN
A Suite of Blue Sea Georgica, 2012
Mixed media on panel
48 x 44 inches

Intuitive gestures form the background of his boldly colored 
canvases, balanced, or unbalanced with an amalgam of 
scrawled, spontaneous drawing, drips and cartoonish, child-
like forms.  



GARY KOMARIN
Rue Madame in Red, 2014
Mixed media on canvas
48 x 46 inches



GARY KOMARIN 
A Suite of Blue Sea Cap, Ferrat, 2014
Mixed media on canvas
72 x 60 inches

The formsτhats, bottles, pailsτsometimes recognizable, 
sometimes not, are reminiscent of Martin tǳǊȅŜŀǊΩǎsculpturesτso 
familiar, they resist recognition. 



GARY KOMARIN 
CAKE 7,ca. 2010-2014
Mixed media on paper
33 ¼ x 23 ½  inches

The Cakes are a marriage between the domestic and the 
architectural.  Komarincredits Ƙƛǎ ƳƻǘƘŜǊΩǎ ŎŀƪŜ ōŀƪƛƴƎΣ 
ŀǎ ǿŜƭƭ ŀǎ Ƙƛǎ ŦŀǘƘŜǊΩǎ ŎŀǊŜŜǊ ŀǎ ŀƴ ŀǊŎƘƛǘŜŎǘΣ ŀǎ ǘƘŜ 
genesis for this image.  



GARY KOMARIN
CAKE 5, ca. 2010-2014
Mixed media on paper
51 x 23 ½  inches

GARY KOMARIN
CAKE 6, ca. 2010-2014
Mixed media on paper
50 x 23 inches



GARY KOMARIN 
Dirty White 24, 2011
Mixed media on canvas
47 x 45 inches



GARY KOMARIN
Vessel 1, 2011
Mixed media on paper 
30 x 22 inches



GARY KOMARIN
CAKE 2,2014 
Oil on paper
27 x 13 ¾  inches 

GARY KOMARIN
CAKE 3, 2014
Mixed media on paper

22 x 12 inches



GARY KOMARIN 
CAKE 4, ca. 2010-2014
Mixed media on paper 
50 x 23 in 



GARY KOMARIN 
The French Wig 1
Mixed media on canvas
16 x 12 in

GARY KOMARIN  
The French Wig 2
Mixed media on canvas
16 x 12 in

GARY KOMARIN  
The French Wig 3
Mixed media on canvas
16 x 12 in


